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Education
1999 PhD in History of Art

“Surrealism and the Politics of Eros in France, 1944-1968”
Courtauld Institute of Art, University of London
Supervisor: Dr Sarah Wilson

1993 BA English Literature and History of Art and Architecture
Double First Class Honours
Trinity College Dublin
Awarded Gold Medal for exceptional academic merit

Professional Appointments

2021- Professor in Modern & Contemporary Art

2021- Head of Department in History of Art

2021- Co-Chair of Faculty of Architecture & History of Art

2015-21 Reader in Modern and Contemporary History of Art

2006-15 Senior Lecturer in the History of Art, University of Cambridge

2006-07 Visiting Scholar, Department of Art and Archaeology, Princeton University,
New Jersey (non-stipendiary)

2003-06 Lecturer in the History of Art, University of Cambridge

2000-03 Assistant Lecturer in the History of Art, University of Cambridge
2000- Title C Fellow, Trinity College, Cambridge

1998-2000  Lecturer in the History of Art, University of Southampton

RESEARCH

Publications

Monographs




2024  Dorothea Tanning, forthcoming monograph with Yale University Press
2020 The Marquis de Sade and the Avant-Garde, Princeton and Oxford: Princeton
University Press, 2020 (296 pages, 100 illustrations)

2005  Surrealism and the Politics of Eros, 1938-1968, London and New York: Thames &
Hudson (240 pages, 180 illustrations; translated as Surrealismo, eros y politica, 1938-
1968, Madrid: Alianza Editorial, 2009)

2005 Eroticism and Art, London and New York: Oxford University Press (334 pages, 114
illustrations); reprinted in the Oxford History of Art Series, 2007

Edited books

2018 Dorothea Tanning, Madrid: Museo Nacional Centro de Arte Reina Sofia & London:
Tate (208 pages, 125 illustrations)

Co-authored books

2014 Axel Heil, Robert Fleck and Alyce Mahon, Jean Jacques Lebel: Barricades, Koln:
Walther Konig

Journal articles
2017 “The Domestic as Erotic Rite in the Art of Carolee Schneemann”, Oxford Art Journal,
v.40, no.1, April
2013 “La Feminité Triomphante: Leonor Fini and the Sphinx”, Dada/Surrealism, Special
Issue on “Wonderful Things: Surrealism and Egypt’, Issue 1, no. 19, December
(http://ir.uiowa.edu/dadasur/vol19/iss1/10/)
2011 “The Lost Secret: Frida Kahlo and the Surrealist Imaginary”, Journal of Surrealism
_and the Americas, special issue on “Women in the Surrealist Conversation’, vol. 5, no
1, December, pp. 33-54
2002 “Pierre Klossowski and the ‘morality of evil®”, Tidskrift for kulturstudier (TKS),
Journal of Cultural Studies, Vol. 5, Aesthetics of the Body, pp. 23-36
1999 “Pierre Klossowski: Portrait of a Monomaniac”, International Higher Education,
Journal of the T.EX.T. Consortium, November, pp. 38-43
1999 “Twist the Body Red: The Lifewriting of Unica Ziirn”, n.paradoxa: International
Sfeminist art journal, vol. 3, January, pp. 56-65

Book chapters

2024  “Pornography in the Service of Women”, in Understanding Sade, Understanding
Modernism, ed James Martell, New York: Routledge, forthcoming

2021 “ A Consciousness of Being: Burn, Baby, Burn and the Political Art of Roberto
Matta”, in Radical Dreams: Surrealism, Counterculture, Resistance, Abigail Susik
and Elliott H King (eds), Penn State University Press, 2021, pp. 114-125

2021 “Surrealism and Eros”, Cambridge Critical Concepts: Surrealism, ed. Natalya Lusty,
Cambridge: Cambridge University Press, pp.112-128

2020 “Dorothea Tanning, from a Feminist Perspective”, Feminist Perspectives in Art
Productions and Theories of Art, ed. Xabier Arakistain and Lourdes Méndez, Bilbao:
Azkuna Zentroa, Bilbao (English, Spanish, Catalan)

2019 “Leonora Carrington”, and “Pierre Molinier” in Michael Richardson et al (eds), The
International Encyclopedia of Surrealism, Vol.2, London: Bloomsbury Visual Arts,
pp.149-155 and Vol.3, pp.97-99, respectively.




2014

2014

2006

2006

2004

2003

2002

2001

“Irish Art and the Body”, in Art and Architecture of Ireland, volume'5: Twentieth
Century Art and Artists, Catherine Marshall and Peter Murray (eds), Royal Irish
Academy/Yale University Press, pp.45-52

“Un-birth and Re-birth: Jean-Jacques Lebel’s Festival of Free Expression”, in Axel
Heil, Robert Fleck and Alyce Mahon, Jean Jacques Lebel: Barricades, Koln: Walther
Konig, pp. 32-61

“In Search of Other Dimensions: Surrealism and Magic”, in Magic: Miracles,
Messiahs and Media from the Bible to Buffalo Bill, Amy Wygant (ed.), Oxford:
Berghahn Books, pp. 221-233

“Jean-Jacques Lebel: Anti-Sculpture and Anti-Psychiatry” in Sculpture and
Psychoanalysis, Brandon Taylor (ed.), Aldershot: Ashgate/Henry Moore New Studies
in Sculpture, pp. 117-137

“Tell me, Salvador Dali, are you God?”, in Persistence & Memory. New Critical
Perspectives on Dali at the Centennial, Charles Hine, William Jeffett and Kelly
Reynolds (eds), Milan: Bompiani, pp. 45-50

“Hans Bellmer’s Libidinal Politics”, in Surrealism, Politics and Culture, Raymond
Spiteri and Donald LaCoss (eds), London: Ashgate Publishers, pp.246-266

“Pierre Klossowski, Theo-Pornologer” in Pierre Klossowski, The Decadence of the
Nude/ La décadence du Nu, Sarah Wilson (ed.), London: Black Dog Publishing
(bilingual English-French publication), pp. 33-101

“The Poetic Jouissance of André Masson”, in The Dialogue between Painting and
Poetry, Jean Khalfa (ed.), Cambridge: Black Apollo Press, pp. 83-104

Exhibition catalogue essays

2022

“Daughters of the Minotaur: Women Surrealists’ Re-Enchantment of the World”, in

Latte dei Sogni/ 59" International Venice Biennale exh.cat., Venice:La Biennale di Venezia,

2022

“Alchemical Desire in Surrealism”, Surrealism & Magic, Peggy Guggenheim

Collection, Venice & Barberini Museum, Potsdam

2021 ‘The Overwhelming Abundance of Life’: Maria Martins and Global

2020

2020

2019

2018

2018

2018

Surrealism”, Maria Martins, Museu de Arte de Sao Paulo, pp.

“Dorothea Tanning, Surrealism, and Unknown but Knowable States' of Being”, in
Ingrid Schorn (ed.), Fantastic Women: Surreal Worlds from Meret Oppenheim to
Louise Bourgeois, Munich: Hirmer Verlag, pp. 223-237

“Linder and the Language of Flowers”, Linderism, Kettle’s Yard Gallery, Cambridge
& Koenig Books, pp.57-64

“The Image Beneath the Image”, in Alyce Mahon and Richard Sillitoe (eds), Ithell
Colguhoun, Surrealism, Occultism& Sexuality — An Exhibition, London: Viktor Wynd
Museum of Curiosities, pp. 130-47

“Unica Ziirn/Hans Bellmer” and “Dorothea Tanning/ Max Ernst” in Couples
Modernes, Paris: Gallimard, pp.98-100 and pp. 206-208

“Comme une Féte du Soleil: Le Festival de la Libre Expression”, in Jean-Jacques
Lebel, L’Outrepasseur, Paris: Editions du Centre Pompidou/Editions Dilecta, pp.63-
72

“Dorothea Tanning: Behind the Door Another Invisible Door” and “Life is Something
Else: Dorothea Tanning’s Hétel du Pavot, Chambre 202”, in Dorothea Tanning, ed.




2017

2017

2014

2014

2013

2012

2010

2009

2009

2007

2007

2006

2001

1998

1998

Alyce Mahon, Madrid: Museo Nacional Centro de Arte Reina Sofia & London: Tate,
pp.15-35 and pp.53-67, respectively

“The Home, Place of Intimacy”, in No Place Like Home, Jerusalem: The Israel
Museum, pp. 24-36

“I Do Not See the Woman Hidden in the Forest: Surrealism and the Feminine”, in
Dreamers Awake, London: White Cube, pp.2-15.

“The Assembly Line Goddess: Modern Att and the Mannequin” in Silent Partners,
Yale University Press, pp.191-248.

“Sexology and the Artistic Avant Garde”, in The Institute of Sexology, Wellcome
Collection exhibition catalogue, London: The Wellcome Trust, pp.36-49

“She Who Revealed: The Celtic Goddess in the Art of Leonora Carrington”, in
Leonora Carrington, Dublin: Irish Museum of Modern Art & New York: Distributed
Art Publishers, pp. 126-153

“Burn Baby Burn: Matta, die Politik und die sechziger”, Matta. Fiktionen, Hamburg:
Bucerius Kunst Forum, pp. 70-83

“Forma e performance nell’arte di Helena Almeida”, Donna: Avanguardia
Femminista Negli Anni 70, Gabriele Schor (ed.), Roma: Galleria Nazionale d’Arte
Moderna & Electa, pp.104-111

“Fictions-Fixations in the art of Helena Almeida® in Helena Almeida: Inside Me,
Kettles Yard Gallery, Lisbon: TextType, pp.11-19

“Women Surrealists and the Still Life”, in Angels of Anarchy. Women Surrealist
Artists and Tradition, Patricia Allmer (ed.), London and New York: Prestel, pp. 54-63

“Displaying the Body: Surrealism’s Geography of Pleasure”, in Surreal Things:
Surrealism and Design, Ghislaine Wood (ed.), London: Vlctona & Albert
Publications, pp. 119-138

“The Compulsive Beauty of Henri Maccheroni”, in Henri Maccheroni, Jean Khalfa
(ed.), Cambridge: Black Apollo Press, pp. 8-13

“The Sadean Imagination: Pierre Klossowski and the ‘Vicious Circle’” in Pierre
Klossowski, Anthony Spira and Sarah Wilson (eds), London: Whitechapel Art Gallery
& Ostfildern: Hatje Cantz Verlag, pp. 30-42

“Staging Desire”, in Surrealism. Desire Unbound, Jennifer Mundy and Dawn Ades
(eds), London and Princeton, NJ: Tate Publishing/Princeton University Press, pp. 277-
291

“Outrage aux bonnes moeurs: Jean-Jacques Lebel and the Marquis de Sade/ Verstop
gegen die guten Sitten: Jean-Jacques Lebel und der Marquis de Sade”, in Jean-
Jacques Lebel, Paintings, Sculptures, Installations, Uli Todoroff and Sophie Haaser
(eds), bilingual exhibition catalogue, Vienna: Museum Moderner Kunst, pp. 93-112
(also published in Hungarian as the sole essay in the catalogue of the Jean-Jacques
Lebel exhibition, Budapest: Musée Ludwig, 1998)

“Hans Bellmer and the Anagrammatic Body/Hans Bellmer I cialo jako anagram”, in
Hans Bellmer, A. Przywara and A. Szymczyk (eds), Warsaw: Foksal Gallery, pp.
147-166

39

Short publications

2021

Marquis de Sade: Depraved Monster or Misunderstood Genius”, The Conversation,

24 September [https://theconversation.com/marquis-de-sade-depraved-monster-or-misunder...




2021

2021

2020

2019

2018

2015

2014

2013

2010

2010

2005

2000

2000
1997

1995

“Leonora Carrington’s Operation Wednesday”, The Mind’s Eye: Surrealism Sale
Catalogue, Bonhams London, 25 March, pp.19-23

“Marquis de Sade: Depraved Monster or Misunderstood Genius”, The Conversation,
24 September [https://theconversation.com/marquis-de-sade-depraved-monster-or-
misunderstood-genius-its-complicated-145576]

“Leonor Fini”, Schirne Magazine, 1000 word article for Schirne Kunsthalle Frankfurt
[https://www.schirn.de/en/magazine/]

“Alyce Mahon on the Enigmatic Dorothea Tanning”, Art UK, Artist-in-focus 1,500
word article, posted 18 April [https://artuk.org/discover/stories/alyce-mahon-on-the-
enigmatic-dorothea-tanning]|

“Leonor Fini: Theater of Desire”, in Leonor Fini: Theater of Desire, 1930-1990,
Museum of Sex, New York, pp. 6-7

“Feminist anger at artwork based on misreading”, Opinion & Analysis, The Irish
Times, 13 April, p.14

“The Origin of the World: Desire Unveiled”, The Art Newspaper, No. 261, October,
pp.78-79

“Biographie Meret Oppenheim”, “Biographie Mimi Parent”, “Affiche de I’Exposition
inteRnatiOnale du Surréalisme (EROS), 19597, “Marquis de Sade”,” Phallus”, “Désir”,
“Beauté”, “Main”, entries in Didier Ottinger (ed.), Le Surréalisme et I’objet, Paris:
Gallimard

“Hans Bellmer’s Libidinal Politics”, in Yaso, special edition on ‘Bellmer-Poupée’,
Tokyo: Studio Parabolica, December, pp. 74-78

“The Big Question: Is there a Global Canon?” World Polzcy Journal, Fall, vol. 27,
issue 3, p. 7

“Jean Benoit”; “Jean-Jacques Lebel”; “Mimi Parent”, in Bill Marshall (ed ),
Encyclopaedia of French-American Relations, Santa-Barbara, CA: ABC-CLIO, pp.
145,703,914

“Charting the Familiar: Kathy Prendergast”, make, the magazine of women’s art, no.
87, March-May, p. 28

“Destabilising Gender”, make, the magazine of women’s art, no. 87, March-May, p.39
“Valentine Hugo”; “Dora Maar”; “Unica Ziirn” in Delia Gaze (ed.), Dictionary of
Women Artists, London: Fitzroy Dearborn Publishers, pp. 714-717, 877-879, 1483-
1485

“This is not an Advert: Surrealism and Advertising”, Circa Art Magazine, no. 73,
Winter, pp. 24-29

Invited Lectures

2021

2021

2020

“Leonor Fini, Surrealist Troubadour”, Des Moines Art Center, lowa, 13 June
(webinar)

“The Marquis de Sade and Surrealism”, Last Tuesday Society, London May 4
(webinar)

“A World of Countless Doors: The Art of Dorothea Tanning”, Macalaster College,
November 16 (webinar)
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2020

2020

2020

2020

2019

2019

2019

2019

2019

2018

2016

2014

2014

2013

2013

2012

2012

“The Art of Dorothea Tanning”, Department of Art and Art History, Knox College,
Galesburg, Illinois, 17 February

“Alchemical Desire in the Art of Max Ernst & Dorothea Tanning”, Surrealism &
Magic Symposium, Museum Barberini, Potsdam, 6 May (postponed to 2022 due to
covid)

“Dorothea Tanning and the Transatlantic Avant-Garde”, Surrealist Networks:
Revisiting Women Artists Across Cultures and Media: International Conference,
Goethe-Universitit and SHIRN Kunstalle, Frankfurt, 23-24 April (postponed to 2022
due to covid)

“Leonora Carrington and Celtic Mythology”, Linképing University, Stockholm, 16-
17 April (postponed to 2022 due to covid)

“Salvador Dali’s Couple aux tétes pleines de nuages: A Conversation with Alyce
Mahon”, led by India Phillips (Global Head of Department, Impressionist & Modern
Art), Bonhams, London, 23 March (cancelled due to covid)

“Leonor Fini, Surrealism and Sexual Politics”, HERstory Conference, Weinstein
Gallery, San Francisco, March 6-7

“The Art of Dorothea Tanning”, Art Department Guest Lecture, Knox College,
Galesburg Illinois, February 17

“Dorothea Tanning, Modernism and the Transatlantic Avant-Garde”, The School of
Modernities Lecture Series, Fondation Giacometti, Paris, 7 June

“Surrealism and Sisterhood”, Witte de With Center for Contemporary Art, Rotterdam,
20 November

“The Philosophical Framework of Dada & Surrealism”, lecture for The Cambridge
Society in Paris/ Glory Days of Paris Lecture Series & Christie’s Book Department,
Paris, 28 June

“Arturo Schwarz and the Israel Museum: A Surrealist Legacy”, Moderator of
roundtable discussion (with Arturo Schwarz, Marcel Fleiss, Patrick Elliott, Adina
Kamien), Christies Paris, 29 May

“To Put the Body Where the Mind Is: Carolee Schneemann and the Eye Body”,
Hunter College, New York, MASO Visiting Scholar lecture, 6 April

“From the Modern to the Contemporary: Histories, Methods and Meanings”, Where is
Art History Today? The Art & Architecture of Ireland in Context, keynote lecture,
National Gallery of Treland, Dublin, 21 November

“Art Must Say Something: Peggy Guggenheim, Teresa Zarnower and Women of the
Avant-Garde”, The Lost Avant-Garde: Teresa Zarnower and the Artistic Left,
international conference, Muzeum Sztuki, Lodz, Poland,16-17 May

“The Impressionist Nude: Sexuality and Space”, National Gallery of Ireland, Dublin,
17 October

“Leonora Carrington and the Celtic Goddess”, Rediscovering Leonora Carrington,
international conference, Irish Museum of Modern Art, Dublin, 17 September

“Burn Baby Burn: Matta, Politics and the Sixties”, Symposium Matta, Bucerius Kunst
Forum, Hamburg, 16 March

“Linda Karshan in Conversation with Alyce Mahon”, under the auspices of the
International Association of Art Critics (AICA) and Association of Art Historians
(AAH), Redfern Gallery, London, 23 February




2011

2011

2010

2010

2010

2009

2008

2007
2007

2007

2006

2006

2005

2004

2004

2004

2004

2002
2002

“Quoting Frida Kahlo: The Portraits of Yasumasa Morimura”, International
Conference on Visual Culture, Visual Culture Research Center, National Central
University, Taiwan, 3 December

“Sade and Surrealism, Text and Image”, Comparing: An International Summer
School in the Humanities, keynote lecture, University College Cork, 8-12 September

“Surrealism’s Erotisme Noir”, International Seminar on Surrealism, Louisiana
Museum of Modern Att, Copenhagen, 12-13 May

Session Chair and Discussant, ‘Queer Legacies’, Querying/Queering Surrealism:
Surrealism Laid Bare, 6th International Symposium, West Dean, Chichester, 18-20
June

Conference chair, The Role of Irish Women Artists in the Early 20™ Century, National
Gallery of Ireland, Dublin, 7 March

“Women Surrealists and the Politics of Eros”, ‘Angels of Anarchy Public Lecture
Series’, Manchester City Art Gallery, 1 October

“Roderic O’Conor’s Reclining Nude Before a Mirror (1909)”, ‘The Story of the Great
Masters 2008 Lecture Series’, National Gallery of Ireland, Dublin, 9 October

“Surrealism and the Politics of Eros”, City University of New York, 27 November

“Surrealism, Desire and Labyrinthine Space”, Surreal Things Conference, Victoria &
Albert Museum, London, 11-12 May

Chair and respondent, “On the Discursive Limits of Sexual Representation: The
Transgressive in Art”, Art vs. Pornography session, College Art Association annual
conference, New York, 14-17 February

“May 1968 and the Apotheosis of Surrealism”, Hood Museum, Dartmouth College,
New Hampshire, 15 October

“Eroticism and Art: Alyce Mahon in conversation with Frank Whitford”, Oxford
Literary Festival, Christ Church, Oxford, 26 March

“Jean-Jacques Lebel and the Workshop of Free Expression”, Columbia University
Institute for Scholars, Reid Hall, Paris, 4 March

“Profane Illumination: Surrealism, the Uncanny and Feminine Space”, for series on
Woman, Art and Modernity, Fundaci6 Joan Miro, Barcelona, 15 December

“Surrealism and the Erotic Body” and “Art or Anti-art? Young British Art Today”,
two lectures given at each of six institution (Academy of Arts and Design, Tsinghua
University, Beijing; Central Academy of Fine Arts, Beijing; College of Fine Aits,
Shanghai University; Shantou University, Shantou; Chinese University of Hong
Kong; Hong Kong Museum of Art, Hong Kong), speaking tour sponsored by the Li
Ka Shing Foundation, Hong Kong, 27 November-13 December

“Corporeal Boundaries in Modern Irish Art”, Crossing Boundaries Symposium,
TRIARC (Trinity Irish Art Research Centre), Trinity College Dublin, 24 May
“Uncanny Boundaries in the international Surrealist Exhibition of 19387, The
Uncanny Day, on the occasion of an exhibition by Mike Kelley, Tate Liverpool, 5
March

“The Surrealist Exhibition and the Eye”, University of Leicester, 15 October

“In Search of Other Dimensions: Surrealism and Magic”, Magic Public Seminar
Series, Arts and Humanities Research Board Research Institute, University of
Glasgow, 3 May




2002

1998

1998

1994

“Reconsidering the Nude in Paris 1900-1968”, on the occasion of the Paris: Capzz‘al
of the Arts exhibition, Royal Academy, London, 26 February

“The Anagrammatic Anatomies of Bellmer”, Centre of Contemporary Art, Gdansk,
Poland, 19 November

“Reconsidering the Art and Politics of Hans Bellmer”, Centrum Sztuki Wspétczesnej,
Warsaw, Poland, 20 November

“Surrealism: A Defence Against Misogyny”, public lecture series, Douglas Hyde
Gallery, Trinity College Dublin, 29 October

Conference Papers

2020

2019

2019

2018

2017

2016

2016

2016

2015

2015

2010

2006

2004

2003

“Between Decadence and Surrealism: The Art and Writing of Leonor Fini and
Dorothea Tanning”, College Art Association (CAA), Chicago, 12-15 February

“Slaves and Suffragettes of the Whip: Women Surrealists and the Sadean
Imagination”, International Society for the Study of Surrealism, Exeter, 29-31 August

Co-Chair and Respondent with Katherine Conley, The Problem of Woman in
Surrealism, CAA New York, 13-16 February

Chair and round-table discussant, ‘Art and Activism’ (Jochen Gerz, Pat Holland,
Sylvia Harvey, David James), 1968 & Its Legacies, King’s College London, 15-17
June

"Making the Domestic Fantastic: Dorothea Tanning's Surrealist Mise en Scéne" paper
in strand titled Surrealist Gestures and Material Transformations in Interior Decor,
1930-1970, CAA annual conference, New York, 15 February

“Dorothea Tanning’s Chimerical World of Children’s Games”, Word and Image in
Children’s Literature, ESSE Annual Conference, NUIG, Galway, 23 August

“Meticulous Morphologies: The Art of Dorothea Tanning”, Feminine Archetypes.
Gender, Representation, Identity and Social Roles in the Visual Arts, International
Conference, Accademia di Belle Arti di Palermo, Palermo 28-29 April

“To Put the Body Where the Mind Is: Carolee Schneemann and the Eye Body”,
MASO Visiting Scholar Lecture, Hunter College, New York, 6 April

“The Domestic as Erotic Rite in the Art of Carolee Schneemann”, Feminism and At
History’s New Domesticities, Birmingham, 3-4 July

Co-Chair and speaker Unfolding the Enlightenment, session at CAA New York,
February 11-14

“Delicious Terror: Surrealism, Sade and the Sixties”, Infersections, Association of Art
Historians annual conference, Manchester Metropolitan University, Manchester, 2-4
April

“Surrealism and the Politics of Eros 1938-1968: An Intervention in the
Historiography of Surrealism”, Association of Art Historians annual conference,
University of Leeds, 5-7 April

“Tell me Salvador Dali, are you God?”, Persistence and Memory: New Critical
Perspectives on Dali at the Centennial, Salvador Dali Museum, St. Petersburg,
Florida, 18-20 March

“Uncanny Boundaries: The Surrealist Exhibition”, Surrealisn Laid Bare, Even,

~ International Symposium on Surrealism, West Dean, Chichester, 2-4 May




2000 Convener of the three-day strand “The Erotic Eye”, Association of Art Historians
annual conference, University of Edinburgh, 6-9 April

2000 “The Eyes of Eros: The 1947 International Surrealist Exhibition”, Association of Art
Historians annual conference, University of Edinburgh, 6-9 April

1999  “Sexual Obscenity as Political Allegory in Histoire d’O”, Critical Interventions:
Obscene Powers, international conference, University of Southampton, 11-12
December

1999 “The Decadence of the Nude: The Philosophy and Art of Pierre Klossowski”,
Aesthetic Experience and the Body: International Conference on Aesthetics, Satra
Briinn, Sweden, 1-5 August

1998  “Histoire d’O: The Politics and Representation of Slavery in Post-War France”, Work
and the Image, international conference, University of Leeds, 17-19 April

1998 “Diabolical Anatomist: Hans Bellmer’s Sculptural Permutations”, Association of Art
Historians annual conference, University of Exeter, 3-5 April

1997 “Muse or Masquerade: Femininity in the Art of the War Years in France”, Irish
Association of Art Historians annual conference, National College of Art and Design,
Dublin, 14 April

1997 “Surrealism, Jean-Jacques Lebel and Paris in the 1960s”, Association of Art
Historians annual conference, Courtauld Institute of Art, London, 6 April

1996 “Hans Bellmer’s Unica Ligotée, 1958, Assault: Radical Aesthetics, international
conference, Duke University, Durham, North Carolina, 8-11 November

1996 “The Politics of Mutilation in Surrealist Art”, Graduate Symposium, Courtauld
Institute of Art, London, 5 November

1995 “Surrealism and Advertising”, Irish Association of Art Historians annual conference,
University College Dublin, 14 April :

1995 “Mike Kelley: Toys, Garbage and Catholicism”, Patheticism: An International
Conference, Trinity College Dublin, 18-19 August

Conferences and Lectures at the University of Cambridge

2020 “The Marquis de Sade and the Avant-Garde”, public webinar, University of
Cambridge 30™ Alumni Festival, 24 September

2018 Organiser and Chair, Subversive Intent & Beyond: Surrealism, Politics & Sexuality,
international conference, University of Cambridge, 1-2 June

2017 “Reading Cy Twombly: Poetry in Paint”, Public Conversation with Mary Jacobus,
Peter de Bolla and Alyce Mahon, CRASSH, 15 March

2016 “Dorothea Tanning’s Chimerical World”, Cambridge Art History Research Seminars,
Department of History of Art, 16 November

2016 “Surrealism: The Dream of Revolution and the Revolution Built on Dream”, public
talk, Trinity College Alumni Event, Leighton House Museum London, 24 November

2016 “Feminist Art History & Curating Today: Alyce Mahon in Conversation with Xabier
Arakistain”, Murray Edwards College, Cambridge, 10 October

2016 Organizer and Chair, Art & Fear: A Symposium, Trinity College Alumni Annual
Gathering 2016, Trinity College, Cambridge, 25 September




2016

2016

2016

2016

2015

2014

2013

2012

2012

2011

2011

2010

2010

2010

2010

2010

Organizer and Chair, The Work of Joanna Hogg: A Symposium, Winstanley Lecture
Theatre, Trinity College, Cambridge, 18 May

Chair, The 2016 Parnell Lecture by Prof. Roy Foster (University of Oxford), “The
Yeats Brothers and the Irish Revolution”, Magdalene College, 10 May 2016

Session Chair and Discussant, “Ethics and Gestural Mediality in Performance (with
Prof. Carrie Noland (Irvine): ‘Ethics, Staged” and Prof. Rebecca Schneider (Brown):
‘Extending a Hand: Gesture, Duration and (Non)Human (Non)Representation)’ in
Towards an Ethics of Gesture, Symposium, Emmanuel College, Cambridge, 16 April

Session Chair and Discussant, “Abstraction and Pop” (with Prof. Martin Hammer
(University of Kent), Moran Sheleg (UCL) and Dr Jo Applin (University of York)), in
Generation Painting: Abstraction and British Art, 1955-65, Downing College,
Cambridge, 5 March

Chair, The Diane Middlebrook and Carl Djerassi Visiting Professorship in Gender
Studies Lecture by Prof. Mignon Nixon (Courtauld Institute, London), “Bed Peace”,
King’s College, Cambridge, 22 October

“Modern Art and the Mannequin, form to fetish”, public lecture, Fitzwilliam
Museum, 26 November

Chair, “Cosmo-Contemporaneity” panel (with Prof. Zahia Rahmani (INHA, Paris),
Prof. Julian Stallabrass (Courtauld Institute of Art) in Reimagining Modernism
Mapping the Contemporary: Transnationality in Art, conference, Churchill College
Cambridge, 23-24 September

“The Self Fashioning of Frida Kahlo and Yasumasa Morimura”, conference paper,
2012 Gender Symposium: Appearances of Gender, University of Cambridge Centre
for Gender Studies, 9 March

Organizer and Chair, “The Cult of Venus: A Lecture by Jean-Jacques Lebel”, Annual
Exchange Lecture, Trinity College Cambridge, sponsored by the French Embassy,
London, 2 March

Chair and Respondent, “Art Literacy” session (guest speakers Prof. Joseph Koerner
‘Disastrous Looks: Teaching Hieronymus Bosch’ and Prof. Marina Warner, ‘Seeing
Feelingly: the Literate Eye’), The Future University, Centre for Research in the Arts,
Social Sciences and Humanities, 30 June-2 July

Organizer and speaker, “Surrealism and Alchemy: Transform the World!”, 4rt &
Alchemy: Transformation & Contemporary Art, Trinity College Cambridge/Norwich
Museum, 3-4 June

Organizer and Chair, Endless Interpenetration: The Art of John Cage, Trinity College
Cambridge and Kettle’s Yard Gallery, Cambridge, 12 November

“Composition and Time: Ulyana Gumeniuk”, public conversation with artist Ulyana
Gumeniuk, Performance: Poetry, Dance, Drawing, one-day symposium, Robinson
College Cambridge, 30 October

“Helena Almeida: Writing the Body”, public lecture, Kettle’s Yard Gallery,
Cambridge, 22 October

“Surrealism, Desire and Labyrinthine Space”, public lecture, Cambridge 800th
Anniversary Alumni Week, 27 September

Session Chair and Discussant, ‘Performance Art, Beauty and Pain’, Pain in
Performance and ‘Moving Beauty’, Centre for Research in the Arts, Social Sciences
and Humanities, 21-22 May
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2009

2008

2008

2006
2003

2003

2003
2001

Conference Organizer and Chair, Across the Frontiers: International Surrealism, -
Centre for Research in the Arts, Social Sciences and Humanities, 12 November
Respondent for papers presented at Authenticity in Art: New Voices, Association of
Art Historians (AAH) Annual Postgraduate Symposium, Newhall College, 1
November

Chair and respondent to plenary paper by Alain Quemin (Université Paris-Est/CNRS),
“The International Impact of the French Visual Arts: Is There Such a Thing as ‘The
Death of French Culture?’”, The French Connection: New Perspectives on
Contemporary Art Across disciplines, Trinity College, 24-26 July

“Eroticism and Art”, Heffers Annual Art Lecture, Mill Lane, 18 May

“Sex and the Cosmos: A Conversation with Jean-Jacques Lebel”, public conversation
with artist Jean-Jacques Lebel, Department of History of Art, 31 January

“Art and Anti-Art from Dada to yBa”, The Perne Club, Peterhouse College, 6
November

“The Body in Irish Art”, The Cambridge Group for Irish Studies, 21 October

Conversation with the artist Judy Chicago, New Hall College, to coincide with the
exhibition “Judy Chicago Prints”, Octagon Gallery, Fitzwilliam Museum, 26 January

Curatorial Experience

2020-23  Co-curator, Sadisms, with Antonio Monegal (Universitat Pompeu Fabra,

Barcelona), multidisciplinary exhibition focusing on the Marquis de Sade and his
influence on modern and contemporary art, Centre de Cultura Contemporania de
Barcelona (15 May — 15 October 2023)

2016-18  Curator, Dorothea T anning, Behind the Door, Another Invisible Door and for

Tate Modern, London, the first major retrospective of the American Surrealist
Dorothea Tanning (1910-2012), Reina Sofia Museum, Madrid (Oct. 3, 2018-Jan.
6, 2019) and Tate Modern, London (Feb 28 - June 9 2019) — called “one of the
top ten exhibitions of 2019” by The Observer and Tanning’s “first and necessary
grand retrospective in Europe... relevant, daring and varied” (£] Norte del
Castilla, 2 Oct. 2018)

2017-18  Curatorial advisor, Leonor Fini: Theater of Desire, 1930-1990, first retrospective

2017
2017
2015

2014
2013
2013

2012

exhibition of the Surrealist artist Leonor Fini, for the Museum of Sex, New York,
September 28, 2018 - March 4, 2019
[https://www.museumofsex.com/portfolio_page/leonor-fini/]

Curatorial advisor, Dreamers Awake, White Cube Bermondsey, London, 2017
Curatorial advisor, No Place Like Home, Israel Museum, Jerusalem, 2017

Curatorial advisor, Silent Partners.: Artist and Mannequin from Function to
Fetish, Fitzwilliam Museum, Cambridge 2014 & Musée Bourdelle, Paris, 2015

Curatorial advisor, The Institute of Sexology, Wellcome Collection, London, 2014
Curatorial advisor, Le Surréalisme et [’objet, Centre Pompidou, Paris, 2013

Curatorial advisor, Leonora Carrington, Irish Museum of Modern Art, Dublin,
2013

Curatorial advisor, Matta. Fiktionen, Bucerius Kunst Forum, Hamburg
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2010

2009

2007

2006
2001

Curatorial advisor, Donna: Avanguardia femminista negli anni '70, Galleria
nazionale d'arte moderna, Rome

Curatorial advisor, Angels of Anarchy: Women Surrealists Exhibition, Manchester
Art Gallery

Curatorial advisor, Surreal Things: Surrealism & Design, Victoria & Albert
Museum, London

Curatorial advisor, Pierre Klossowski, Whitechapel Art Gallery, London
Curatorial advisor Surrealism: Desire Unbound, Tate Modern, London

Grants and Fellowships

2019

2018

2018

2018

2017-18
2014

2012

2011

2010

2009

2009

2008

2007

2007

2006

Nominated for Vice-Chancellor’s Impact and Engagement Award, University of
Cambridge

Arts & Humanities Impact Fund Grant, University of Cambridge, for Dorothea
Tanning exhibition impact development (£4110)

Cambridge Humanities Research Grant, for primary research for Dorothea
Tanning monograph (£6338)

Millard Meiss publication award by College Art Association (CAA) for The
Marquis de Sade and the Avant-Garde (Princeton University Press 2020)

British Academy / Leverhulme Trust Senior Research Fellowship (£50,000)
Returning Carers Scheme Grant (£9930), for research on The Sadean Imagination
book project, University of Cambridge, March

Newton Trust Small Research Grant (£1000), for research on The Sadean
Imagination book project, University of Cambridge, March

British Academy Conference Support Grant (£3820) with Prof. Gill Perry and Ms
Harriet Godwin for Art & Alchemy: Transformation & Contemporary Art,
University of Cambridge/Open University/ Norwich Museum, 3-4 June

Judith E. Wilson Fund grant (£987), for organization of conference, Endless
Interpenetration: The Art of John Cage, Trinity College Cambridge and Kettle’s
Yard Gallery, Cambridge, 12 November

CRASSH Conference Grant (£1000), for one day conference I chaired and
organized with my PhD student Karolina Watras, Across the Frontiers:
International Surrealism, 12 November

Andrew Mellon Teaching Fellowship (£12,000), to devise and run the graduate
seminar series “Performance, Flesh, and Form”, CRASSH, University of
Cambridge, Michaelmas term

University of Cambridge Research Grant (£558), to travel to Paris and Chalon sur
Sadne to view art installations of artist Jean-Jacques Lebel, August

Arts and Humanities Research Council, Research Leave Award (£26,787.50),
Easter term

University of Cambridge Research Grant (£800) to participate in the 2007 CAA
conference and to interview the artist Carolee Schneemann in New York

University of Cambridge Research Grant (£800), travel and research performance
art (interviews with Carolee Schneemann & Taylor Mead) in New York, July
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2005

2005

2004

2004

2002

2001

2000

2000

1999

1999

1998

1996

1995

1994-97

1994-97

1994

1993
1993

1992

Getty Library Research Grant, Los Angeles ($2,500), to consult archives on
1960s performance art at the Getty Research Institute, Los Angeles, July

University of Cambridge Research Grant (£800), towards expenses while
Research Fellow at Columbia University Institute for Scholars, Paris, Jan-April

Arts and Humanities Research Board, Small Grant in the Creative and Performing
Arts (£4,900), towards cost of illustrations for monograph Surrealism and the
Politics of Eros, 1938-1968

University of Cambridge Research Grant (£665), towards cost of primary
research in Los Angeles for monograph Eroticism and Art, April

University of Cambridge Research Grant (£599), towards cost of primary
research in Paris for monograph Surrealism and the Politics of Eros, 1938-1968,
April

University of Cambridge Research Grant (£421), towards cost of primary
research in Paris for monograph Surrealism and the Politics of Eros, 1938-1968,
April

University of Cambridge Research Grant (£110), towards cost of travel and
accommodation at the Association of British Art Historians Annual Conference,
Edinburgh, April

Arts and Humanities Research Board, Small Grant in the Creative and Performing
Arts (£3,463), for primary research in France on monograph Surrealism and the
Politics of Eros, 1938-1968, July-August

Arts and Humanities Research Board, Small Grant in the Creative and Performing
Arts (£800), for primary research in Paris on Pierre Klossowski (interviewing
Denise Klossowski and consulting Pierre Klossowski’s papers), for my essay in
Sarah Wilson (ed.), The Decadence of the Nude | ,
University of Southampton Research Award (£506), to present a research paper
on Pierre Klossowski at Aesthetic Experience and the Body: International
Conference on Aesthetics, Satra Briinn, Sweden, 31 July-5 August

University of Southampton Research Award (£500), for primary research and
conducting interviews with Pierre Klossowski in Paris

British Institute in Paris Travel Research Award (£1,500), towards living
expenses in Paris while carrying out doctoral research on Surrealism 1944-1968
University of London Central Research Fund Travel Research Grant (£800), to
carry out doctoral research on Surrealism in Paris)

British Council Postgraduate Chevening Scholarship (approximately £18,000), 3
year PhD scholarship for living and maintenance costs at the University of
London, and research travel

British Academy Postgraduate Scholarship (approximately £10,500), 3 year PhD
scholarship for University of London tuition fees

Trinity Trust Travel Research Grant, Trinity College Dublin (£1,200), to carry out
research on Surrealism in Paris

Trinity Trust Postgraduate Scholarship, Trinity College Dublin (£4,500 Fees)

Arts Council of Northern Ireland Thomas Damann Travel Scholarship (£1,500) to
travel to New York to study the art of Leonora Carrington, July

Arts Council of Northern Ireland Thomas Damann Travel Scholarship (£1,000),
to travel to Paris to study the art of Leonor Fini, July
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1991 Axts Council of Northern Ireland Thomas Damann Travel Scholarship (£2,000) to
travel to Mexico City to study the art of Frida Kahlo and Diego Rivera,
September

TEACHING
Teaching, University of Cambridge, 2000-present

History of Art undergraduate teaching

2009- “The Display of Art: The Politics of Display” (BA third year, co-taught, 30
students)

2003- “Approaches to the History of Art with Reference to Works of Criticism” (BA
second year, co-taught, 30 students)

2001~ “The Poetics and Politics of Surrealism” (BA third year, special option; convener;
approx. 20 students)

2000- “The Objects of Art” (BA first year, co-taught core course, 30 students)

2000- “The Meaning of Art” (BA first year, co-taught core course, 30 students)

2000- Supervision and examination of 9,000 word dissertations (BA third year, approx.
four per year)

2000- Supervision and examination of 5,000 word short dissertations (BA first year,
approx.four per year)

2000- Director of Studies for History of Art, Trinity College (2000-present), Jesus

College (2000-2012), and St Edmund’s College (2000-06)
2000-08  “The Making of Art” (BA first year, co-taught core course, 30 students)

History of Art postgraduate teaching

2003- MPhil “Text and Image” (convening and contributing seminars on modern and
contemporary art), 2003-ongoing

2003- MPhil “Art & Architecture” (convening and contributing seminars on modern and
contemporary art), 2003-ongoing

2003- Supervision and examination of 15,000 word dissertations for the MPhil Text and
Image (approx. three per year)

2003- Occasional examining of 15,000 word dissertations for the MPhil History and

Philosophy of Architecture, Department of Architecture; MPhil Screen Media and
Cultures; MPhil in Gender Studies

2000-03  Certificate of Postgraduate Study in History of Art (CPGS, forerunner to current
MPhil), contributing lectures, supervising term essays and 12,000-word
dissertations (2000-03)

2002-03  Supervision and examination of 12,000 word CPGS dissertations (2002-03)

Inter-disciplinary teaching

2013-17  Member of the Steering Committee of Cambridge Interdisciplinary Performance
Network, 2013-2017
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2010-15  Occasional supervision of 3000 word essays for “Christian Culture in the Western
World (Image and Icon in Christian Tradition)”, Faculty of Divinity

2009 “Performance: Flesh and Form”, pilot graduate course, funded by Andrew Mellon
Teaching Fellowship, jointly convened with Dr Martin Crowley, Department of
French, and held at CRASSH, 2009

2007- Member of the Film and Screen Studies Board and contributor to the MPhil in
Film and Screen Studies
2004 Guest lecture on Surrealism and Mythology for the series “Interdisciplinary

Studies in Classics at Cambridge”, convener Professor Mary Beard, Department
of Classics, 26 February 2004

2000-05  “Introduction to Western Art”, annual series of six lectures at the Fitzwilliam
Museum, for Modern and Medieval Languages students of Trinity College, 2000-
05

MPhil dissertations supervision

2021-22 “Early Visual Construction of Queerness: A Comparison of the sexology of Magnus
Hirschfeld and the Photography of Claude Cahun”
“Surrealism and Edward Bernays”

2020-21 “Matter as ‘Thinking Substance’: Leonora Carrington (1917-2011) and the Alchemy
of Painting”

“From Celluloid to Paper: Cinematic Exchange in Leonor Fini's Vampiric Paintings”
“‘Holes in the Walls of Reality’: Imagination in Eileen Agar’s Collages of 1936-39”
“‘There is paper and then there is the person’: the material conditions of the
photograph in Francesca Woodman’s work”

2019-20 “Walter Benjamin and the Arcades Project”

“Surrealism and the Aesthetics of Scent”
2016-17  “The Art of Camille Henrot”
“The Poetics of Violence in the Art of Wilfredo Lam”
“Vision and the Eye in Serbian Surrealism”
2014-15  “Entropy and Dieter Roth”
2010-11  “Subjectivity in German Photography”
“André Breton and the Middle Ages”
2009-10  “Henri Chopin: 1922-2008”
“Just Magnificently Human: Claude Cahun’s shaved heads”
“The Art of Wols”
“The Economy of Salvage: Duchamp, Hesse, Bontecou”
2008-09  “Temporality and the Cold War American Artist”
“Georges Bataille’s Acéphale”
2007-08  “Defining the Ontology of the Art Form within the Work of Fluxus”
“Scenes from a Harem: The work of John Frederick Lewis”
“The Portrait of Lydia Lopokova: Picasso and the Bloomsbury Ballerina”
“Reading the Image: Odilon Redon and La Tentation”
2004-05  “Female Artists of the British Surrealist Movement”
“Text and Image in Czech Surrealism”
2003-04  “Religion in the Art of Damien Hirst”
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2002-03

“Horrible Collaboration: The Work of Jake and Dinos Chapman”
“The Exhibition in Paris in 1937: Enacting a French History of Art”, CPGS
“British Surrealism: An Oxymoron?”’, CPGS

PhD supervision

2021

2020

2019-

2019-

2014-19

2011-16

2009-13

2009-13

2009-13

2008-12

2007-11

2001-05

1999-03

1998-02

1998-02

Helen Bremm “Tempera and Femininity: Surrealism in Mexico and California
¢.1940-1960” (Trinity College Scholarship)

Emma Sharples (CDP with Tate), “Ithell Colquhoun 1906-1988: A contextual
study of the artist’s imagery and working practices focussed on Tate’s newly
expanded collection and archive”

Elisabetta Garletti (AHRC funded), “Feminist Video in the Twenty-First Century:
Self-Presentation, Labour and Gender Difference”

Alice Cawley, “Decadence and Proto-Punk Aesthetics in New York City, 1959-
1976”

Neylan Bagcioglu, “Politics of the Project: Radical Art in Britain, 1972-1979°”,
second supervisor, primary supervisor in HoA moved to University of
Manchester

Darius Lerup, “Georges Bataille and Horror in the Moving Image”, second
supervisor, primary supervisor in Department of French

Daniel Zamani, “A Modern Quest for the Marvellous: André Breton and the
Middle Ages” (AHRC funded)

Verity MacKenzie, “Nature, Primitivism and Food: Eileen Agar’s Engagement
with Surrealism 1921-1939” (AHRC funded)

Anna Ferrari, “Moving through Space: The Art of Henri Laurens” (Pembroke
College Scholarship) ’

Lauren Weinberg, “Through a lens brilliantly: the art and artifice of Man Ray and
Cecil Beaton”

Karolina Watras, “The Relationship between Text & Image in Czech Surrealism,
1934-1969” (AHRC)

Olga Smith, “Between Reality and Fiction: The Art of French Photography since
the 1970s”

Kate Lonie, “The Nation on Display: Representations of French Art, Tradition &
Identity in 1937, Gates Scholarship

Rakhee Balaram, “The innocent eye as myth: eye, identity and vision from
Surrealism to écriture feminine”, second supervisor as of appointment in 2000,
primary supervisor in Department of French

Hannah Westley, “The body as medium and metaphor: autobiographical
interventions or the construction of the anti-narrative”, second supervisor as of
appointment in 2000, primary supervisor in Department of French

Vivienne Tribe, “Coding the Image: Ugliness and the Development of Victorian
Photographic Portraiture”, primary supervisor as of appointment in 2000

Examining PhDs

2019

Neylan Bagcioglu “Politics of the Project: Radical Art in Britain, 1972-1979,
University of Cambridge :
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2017

2012

2010

2009

2009

2005

Amy Tobin “Working Together; Working Apart: Feminism, Art, and
Collaboration in Britain and the United States, 1970-81”, University of York

Catriona Fay McAra, “Some Parallels in Word and Pictures: Dorothea Tanning,
Visual Intertextuality and Anti-Fairy Tales”, University of Glasgow

Rachel Grew, “The Evolution of the Alchemical Androgyne in Symbolist and
Surrealist Art”, University of Glasgow

Jennifer Powell, “Constructing national identities through exhibition practices in
post-war London: Anglo-French exchanges and contemporary sculpture on
display 1945-1966”, University of Birmingham, 2009

Jennifer Burris, “The anaesthetic condition: psycho-pharmaceuticals and
contemporary French art”, Department of French, University Cambridge, 2009
Michael Peppiatt, PhD by Special Regulation, Department of History of Art,
University of Cambridge

Post-doctoral supervision

2019-23

2011-13

Dr Sofia Gotti, “Pop, Political Resistance and Sexual Liberation in Latin
America”, Leverhulme Fellowship

Dr Karen Brown, “Ekphrasis and the museum in 20™ century Irish poetry”, Marie
Curie Programme, Irish Council for the Humanities and Social Sciences
Postdoctoral Research Fellowship

Undergraduate teaching, Winchester School of Art, University of Southampton, 1998-
2000

“Bodies of Difference” (2™ year option course on the body in 20C European and American
avant-garde art; convened and taught)

“French Art and Society, 1848-1918" (2™ year option course; convened and taught)

“Surrealism: Desire, Myth and Revolution” (3 year option course; convened and taught)

“Framing the Body” (3" year core course on art and cultural theory and the body; team
taught)

LEADERSHIP AND PROFESSIONAL SERVICE

University of Cambridge, 2000-present

Major administrative roles

2021

2019-

2019-

Head of Department
Co-Chair of Faculty of Architecture and History of Art

Deputy Head of Department, Department of History of Art (human resources,
staff recruitment, curriculum development, workload management), also 2013-14

Chair of Equality & Diversity Committee, Faculty History of Art & Architecture
(I led the Faculty’s successful application for an Athena Swan Bronze Medal
Award)
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2018- Member of Faculty Board of Architecture and History of Art, also 2004-5; 2007-
10

2015- Equality & Diversity Lead, Department History of Art

2019-21  Director of Graduate Program, Department of History of Art, also 2003-06; 2008-
10 (admissions, doctoral funding competitions, research skills training, research
seminar organizing, and leading the Cambridge-Columbia University student
exchange)

2000- Director of Studies and Admissions tutor, for History of Art, Trinity College
2013-18  Chair of BA Examinations, Department of History of Art, 2013-18

2013-18  Chair of MPhil Examinations, Department of History of Art, also 2003-05
2000-12  Director of Studies, and Admissions tutor, for History of Art, Jesus College

Other roles

2019- Member of Kettle's Yard Brancusi Travel Fund & Field Fund Awarding
Committee, also 2008-10
2019- Member of the Staff -Graduate Student Liaison Committee, Department of

History of Art, also 2003-08

2018-19  University of Cambridge Assessor for Open-Oxford-Cambridge (OOC) Arts and
Humanities Research (AHRC) Doctoral Training Partnership awards

2018-19  University of Cambridge Assessor for Leverhulme Early Career Fellowships

2014- Faculty Advisor (History of Art) for the Cambridge Interdisciplinary
Performance Network, CRASSH, University of Cambridge

2010-12  Supervisor for Harvard-Cambridge Summer Studentships

2008 Elector, Junior Research Fellowship, Trinity College

2008 Advisor to The French Connection.: New Perspectives on Contemporary Art
Across Disciplines, graduate student conference, CRASSH, University of
Cambridge

2007-08  Lead Developer of the Transferable Skills Training Program for Graduates in
History of Art

2005- Member of the Emoluments Committee, Trinity College

2004-07 Member of the Website Committee, Trinity College

2004-06  Elector, Slade Professorship of Fine Art, University of Cambridge

2004-05 Member of the MPhil Screen Media and Cultures inter-departmental committee
2003- Member of the Creative Arts Committee, Trinity College

2000- Member of Library Committee, Trinity College

2003-10  Founding and convening of the Graduate Reading Group in History of Art

2003-04 Member of the inter-departmental steering committee for MPhil credit transfer
and coordination

2002 Member of West Cambridge Art Strategy Steering Group

2002 Examiner for the Charles Grant Tennant Prize in Light Verse, Trinity College
2001- Member of the Memorials Committee, Trinity College

2001- Chair and Senior Treasurer of the Picture Lending Scheme, Trinity College
2001-05  Manager of the Field Fund, student travel bursary, Trinity College

2000- Postgraduate research students ‘college contact’, Trinity College
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2000-12
2000-06
2000-04
2000-02

Admissions tutor for Art History, Jesus College

Admissions tutor for St Edmund’s College

Board Member of the Institute of Visual Culture, Cambridge

Member of the Staff-Student Liaison Committee, Department of History of Art

External examining

2017-20
2010-11
2005-06

External examiner for the BA, MA and Certificate, Trinity College Dublin
External examiner for the BA in History of Art, University of Birmingham
External Examiner, BA and MPhil in Art History, University of St Andrews

Peer review activities

2020-
2015-16
2015-16
2015-16
2015-16
2014

2010

2008

2007-

2004

2003

2003

2002

Expert assessor for promotion committee for University of British Columbia
Expert assessor for the Global Interactions Network, Leiden University
External assessor of BA and MA modules in History of Art for UCL

Expert assessor, Fund for Scientific Research-FNRS (FRS-FNRS), France
Expert assessor, Research Foundation Flanders (FWO), Belgium

Peer reviewer of research funding application for Rannsoknamidstod fslands/The
Icelandic Centre for Research (RANNIS)

Expert assessor, National University of Ireland Post-Doctoral Fellowships in
History

Expert assessor of Major Research Grant Applications to the Social Sciences and
Humanities Research Council of Canada

Peer reviewer of articles for the journals The Art Bulletin, Art History Journal,
Papers of Surrealism, Modernity/Modernism

Peer reviewer of articles for the journal Papers of Surrealism, published by the
Arts and Humanities Research Council, Research Centre for Studies of
Surrealism and its Legacies

Peer reviewer of book proposals and manuscripts, Cambridge University Press

Peer reviewer of books for the French Book Department of the French Embassy,
London

Peer reviewer of articles for the journals Art History and The Lancet

Advisory committees

2009-12

2000-04

Member of advisory committee, Centre for the Study of Surrealism and its
Legacies, Universities of Manchester/University of Essex/Tate Modern

Board Member, University and Colleges Sub-Committee, British Association of
Art Historians

Media appearances
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2020

2019
2019

2019
2018

2018
2013

2007

2006

2005
2005

2004

Contributor to Gelebte Trdume - Kiinstlerinnen des Surrealismus, documentary film
by Maria Tappeiner, ARTE television, released 28 February

“Let’s Talk About Erotic Art”, Podcast with Ferren Gipson for Art UK, 4 June
“Dorothea Tanning: Pushing the Boundaries of Surrealism”, Tate Shots, Tate Modern,
April

“Dorothea Tanning Comes to Tate Modern”, Podcast with Ben Luke for The Art
Newspaper, 26 February

“Don’t Call Me a Woman Artist: Overlooked Surrealists”, Podcast with Ben Luke for
The Art Newspaper, 2 November

“Dorothea Tanning at the Reina Sofia”, Museo Reina Sofia, Madrid, October 2 2018
Contributor, “History Today — Salvador Dali”, Newstalk FM, national commercial
radio, Dublin, Ireland, 9 June, 60 mins

Commentator, recorded audio tour, Surrealism & Design exhibition, Victoria &
Albert Museum

Contributor, The Private Life of an Easter Masterpiece: Salvador Dali’s The Christ of
Saint John of the Cross, television documentary, M. Gold producer, Fulmar
Television for BBC 2, 60 mins

Special guest, “The Naked body in Western Art”, Nightwaves, BBC Radio 3, 17
November

Contributor, “The link between photography and painting in the work of Frida
Kahlo”, Nightwaves, BBC Radio 3, 3 June

Contributor, “Is there an avant-garde? And if not, why not?”, discussant on modern

and contemporary art and politics, with Terry Eagleton, Mike Figgis, and lIain
Sinclair, Nightwaves, BBC Radio 3, 29 September

Membership of Professional Bodies and Learned Societies

2019

2019-
2018-
2004-
1999-
1998-
1996-

Inaugural Co-Editor of International Journal of Surrealism (IJS), Minnesota
University Press

Member, German Society (GSA)

Board Member International Society for the Study of Surrealism

Member, Society of Authors

Member, College Art Association (CAA)

Member, Association Internationale des Critiques d’Art (AICA)

Member, British Association of Art Historians (AAH)

1994-99  Member, Irish Association of Art Historians
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